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1976 


The  Fourth  of  July 
Weekend 


Esplanade  1976 

The  Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

Saturday,  July  3, 1976 
8:30  pm 

SEIJI  OZAWA  conducting 

Variations  on  "America" 

Ives  — Schuman 

Symphonic  Dances  from  West  Side  Story 

Leonard  Bernstein 

INTERMISSION 

Piano  Concerto  No.  2 in  D minor.  Op.  23 
Larghetto  calmato 
Presto  giocoso 
Largo;  molto  allegro 

Edward  MacDowell 

Rhapsody  in  Blue  for  piano  and  orchestra 

George  Gershwin 

ANDRE  WATTS,  piano 

Mr.  Watts  plays  the  Steinway  piano 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  acknowl- 
edge with  pleasure  the  support  of  the  First  National  Bank  of  Boston  in 
connection  with  this  concert. 

Deutsche  Grammophon  Records 
Philips  Records 

Baldwin  Piano 

Esplanade  1976 

Sunday,  July  4, 1976 
8:30  pm 

ARTHUR  FIEDLER  Conducts  a Boston  Pops  Concert 

Jubilee  Overture 

von  Weber 

Concerto  No.  1 in  B flat  minor.  Op.  23 
Allegro  no  troppo  e molto  maestoso 
Andante  semplice 
Allegro  con  fuoco 

Tchaikovsky 

SHIGEO  NERIKI,  piano 

INTERMISSION 

The  Star  Spangled  Banner 


Key 


Patriotic  Sing- Along  arr.  Hayman 

America  — America,  the  Beautiful— Yankee  Doodle  — 

Yankee  Doodle  Dandy  — Columbia,  the  Gem  of  the  Ocean  — 

This  Land  Is  Your  Land— You're  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 


1812,  Ouverture  Solennelle 


Tchaikovsky 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  acknowl- 
edge with  pleasure  the  support  of  the  New  England  Mutual  Life  Insurance 
Company  in  connection  with  this  concert. 


Baldwin  Piano 


Seiji  Ozawa 

Seiji  Ozawa  became  Music  Director  of 
the  Boston  Symphony  Orchestra  in  the 
fall  of  1973  and  is  the  thirteenth  conduc- 
tor to  head  the  Orchestra  since  its 
founding  in  1881. 

He  was  born  in  Hoten,  Manchuria,  in 
1935,  and  graduated  from  the  Toho 
School  of  Music  in  Tokyo  with  first 
prizes  in  composition  and  conducting. 
When  he  won  first  prize  at  the  Interna- 
tional Competition  of  Conducting  at 
Besangon,  France,  shortly  after  his 
graduation,  one  of  the  judges  of  the 
competition  was  the  late  Charles 
Munch,  then  Music  Director  of  the 
Boston  Symphony,  who  invited  him  to 
study  at  Tanglewood  during  the  follow- 
ing summer.  Mr.  Ozawa's  association 
with  the  Orchestra  began  during  that 
session  of  the  Berkshire  Music  Center  as 
a student  of  conducting  in  1960.  He  was 
a guest  conductor  with  the  Orchestra 
first  in  1964,  and  in  1970  became  Artistic 
Director  of  the  Berkshire  Festival  at 
Tanglewood. 

Beginning  with  the  summer  of  1964, 
Ozawa  was  for  five  seasons  Music  Di- 
rector of  the  Ravinia  Festival,  and  at  the 
beginning  of  the  1965-66  season  he  be- 
came Music  Director  of  the  Toronto 
Symphony,  a post  he  relinquished  after 
four  seasons  in  order  to  devote  his  time 
to  study  and  guest  conducting. 

Mr.  Ozawa  resigned  his  position  as 
Music  Director  of  the  San  Francisco 
Symphony,  which  he  assumed  in  1970, 
at  the  close  of  the  1975-76  season  and 
will  be  Music  Director  now  only  in 
Boston.  He  owns  a home  in  the  Boston 
area,  where  he  lives  with  his  wife,  Vera, 
and  two  children,  Seira  and  Yukiyoshi. 


Andre  Watts 

Andre  Watts,  who  was  artist-in-resi- 
dence at  the  Berkshire  Music  Center  in 
1973,  made  his  debut  with  the  Boston 
Symphony  Orchestra  during  the  1968- 
1969  season,  when  he  was  twenty-two 
years  old.  His  piano  studies  began  with 
his  mother  at  an  early  age,  and  by  the 
time  he  was  fourteen  he  was  making  his 
second  appearance  as  a soloist  with  the 
Philadelphia  Orchestra.  In  1963  he  audi- 
tioned for  Leonard  Bernstein  and  was  a 
soloist  at  a New  York  Philharmonic 
Young  People's  concert.  Three  weeks 
later  he  stepped  in  to  take  the  place  of 
Glenn  Gould,  who  was  ill,  at  two  regular 
subscription  concerts.  (To  mark  his  tenth 
anniversary  of  his  debut  with  the  New 
York  Philharmonic,  Andre  Watts  played 
twelve  times  at  Philharmonic  Hall  dur- 
ing the  1973-74  winter  season.)  During 
recent  years  he  has  appeared  with  major 
orchestras  in  all  parts  of  the  world, 
among  them  the  London  Symphony, 
the  Berlin  Philharmonic,  the  Los  An- 
geles Philharmonic,  the  Cleveland  Or- 
chestra, the  San  Francisco  Symphony, 
the  Concertgebouw  and  L'Orchestre 
National  of  Paris;  he  has  also  given  reci- 
tals in  Europe,  the  Near  East  and  Far 
East,  as  well  as  in  all  parts  of  America. 
With  Seiji  Ozawa  and  the  San  Francisco 
Symphony,  he  has  toured  France  and 
the  USSR.  His  1975-76  season  included 
recitals  and  orchestral  appearances 
throughout  the  United  States,  inter- 
spersed with  two  European  tours;  he 
celebrated  his  30th  birthday  last  month 
in  a special  concert  with  Andre  Previn 
and  the  London  Symphony  Orchestra. 


Arthur  Fiedler 

For  nearly  half  a century,  leading  the 
Boston  Pops  with  an  entirely  original 
blend  of  warmth,  style,  showmanship 
and  artistry,  Arthur  Fiedler  has  helped 
mold  the  musical  tastes  of  millions 
around  the  globe.  In  so  doing  he  has 
become  this  city's  best-known  citizen. 

Born  in  Boston  on  December  17,  1894, 
he  inherited  a rich  family  background  of 
European  musical  culture.  His  father, 
the  Austrian-born  violinist  Emanuel 
Fiedler,  played  in  the  Boston  Symphony 
for  twenty-five  years,  and  his  mother,  a 
gifted  amateur  musician,  was  his  first 
piano  teacher.  Young  Arthur  was  a pupil 
at  the  Prince  Grammar  School  and  at 
Boston  Latin  until  his  father  retired  from 
the  Boston  Symphony,  whereupon  the 
family  returned  to  its  native  Austria.  In 
Vienna  and  later  in  Berlin,  Arthur 
worked  in  the  publishing  business  be- 
fore entering  the  Royal  Academy,  Berlin, 
to  study  violin,  piano  and  conducting. 

At  the  outbreak  of  World  War  I he 
returned  to  Boston,  and  in  1915  joined 
the  Orchestra  as  a violinist  under  Karl 
Muck.  Nine  years  later  his  conducting 
ambitions  led  him  to  form  the  Boston 
Sinfonietta,  a chamber  orchestra  com- 
posed of  Boston  Symphony  players.  He 
combined  this  activity  with  his  own 
work  as  a member  of  the  Boston  Sym- 
phony, in  which  he  served  not  only  as  a 
violinist  but  also  as  violist,  pianist, 
organist  and  percussionist. 

In  the  spring  of  1930,  Mr.  Fiedler  was 
appointed  the  eighteenth  conductor  of 
the  Boston  Pops,  in  which  capacity  he 
has  now  (1976)  served  for  two  seasons 
more  than  all  seventeen  of  his  predeces- 
sors combined.  Under  his  direction  the 
Pops  has  made  the  most  recordings  of 
any  orchestra  in  the  world;  one  famous 
example  ( Jalousie , a forgotten  composi- 
tion by  Jacob  Gade)  alone  has  sold  more 
than  a million  copies.  Today  the  total 
sales  of  Pops  albums,  singles,  tapes  and 
cassettes  have  risen  close  to  fifty  million. 


Shigeo  Neriki 

At  the  age  of  four,  Shigeo  Neriki  was 
already  appearing  as  pianist  on  Tokyo's 
national  television  and  radio.  By  the  time 
he  entered  the  Toho  School  of  Music  at 
the  age  of  ten,  Neriki  was  practicing  not 
only  the  piano  but  also  the  flute,  and 
studies  in  composition  and  conducting 
were  included  in  his  program. 

Four  years  later,  he  won  first  prize  in 
the  all-Japan  contest  in  Tokyo,  and  in 
1970  he  was  graduated  from  the  Toho 
School  with  high  honors.  He  then  came 
to  the  United  States  and  was  enrolled  as 
an  artist  diploma  student,  under  the  di- 
rection of  Gyorgy  Sebok,  at  Indiana 
University. 

In  the  Fifth  International  Tchaikowski 
Competition  of  1974,  Neriki  was  ac- 
corded an  award  of  excellence.  His  ca- 
reer has  since  continued  under  sponsor- 
ship  of  the  Southwest  Pianists 
Foundation. 

The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty-six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated  — the  major  part  of  its 
quarter-million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 


nade  to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 

The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 

This  Bicentennial  year,  the  traditional 
Esplanade  series  of  concerts  begins  with 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 


a definite  difference:  on  Saturday,  July  3, 
the  entire  Boston  Symphony  Orchestra, 
Seiji  Ozawa  conducting,  offers  an  all- 
American  program— Ives,  Bernstein, 
MacDowell,  Gershwin  — featuring  pian- 
ist Andre  Watts.  (This  is  the  first  time 
that  Maestro  Ozawa  and  the  Orchestra 
have  ever  played  on  the  banks  of  the 
Charles.)  The  following  evening,  as  the 
nation  celebrates  its  200th  birthday, 
Arthur  Fiedler  conducts  a Boston  Pops 
concert  on  the  Esplanade,  with  spectac- 
ular fireworks  filling  the  sky  for  the  1812 
Overture.  And  the  following  Sunday, 
Harry  Ellis  Dickson  conducts  the  first  of 
nine  concerts  that  will  further  enliven 
Boston's  summer  musical  season.  The 
schedule  in  full: 


Thursday,  July  22, 10:45  am 
(children's  concert) 
Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Special  thanks  to  the  following  organizations  and 
individuals  for  their  help  during  these  Bicentennial 
Weekend  concerts: 

The  Metropolitan  District  Commission 
John  F.  Snedeker,  Commissioner 

For  the  Esplanade  Sound  System: 

John  F.  Allen 

For  the  Sunday  night  special  effects: 

BOSTON'S  FOURTH  OF  JULY,  INC. 

Executive  Producer:  David  G.  Mugar 
Director  of  Operations:  Robert  D.  Carey 
Director  of  Communications:  C.  Peter  Jorgensen 
Production  Assistant:  Nancy  Osborne 
Television  Coordinator:  M.  Peter  Downey 
Technical  Directors:  John  Moran,  William  Busiek 
Artillery:  Capt.  Gregory  Miller,  Massachusetts  National  Guard 
Church  Bells:  Dr.  Geoffrey  Davies,  Bellmaster,  Church  of  the  Advent 
Sound  reinforcement:  Terry  Hanley,  Audio  Systems,  Inc. 
Pyrotechnics:  James  F.  Grucci,  J & F Grucci  Display  Co.,  Bellport,  N.Y. 
Crowd  Communications: 

Minuteman  Repeater  Association 
South  Shore  Repeater  Association 
Waltham  Amateur  Radio  Club 

These  concerts  are  also  supported  by  grants  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a federal  agency. 
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Boston’s  Fourth  Of  July 


Boston's  Fourth  of  July  Inc. 

A Non-Profit  Corporation  For 
The  People  of  Boston 

STAFF 

David  G.  Mugar 
Executive  Producer 
Robert  D.  Carey 
Director  of  Operations 
C.  Peter  Jorgensen 
Director  of  Communications 
Nancy  Osborne 
Production  Assistant 
M.  Peter  Downey 
Television  Coordinator 
John  Moran 
William  Busiek 
Church  Bell 
Sound  Reinforcement 

Special  Construction 
Lawrence  F.  Tobiason 
R.  Bruce  Boleyn 

J.  & F.  Grucci 
Fireworks  Display  Co. 
James  Grucci,  V.P. 

Terry  Hanley 
Audio  Systems  Inc. 

With  The  Cooperation  Of: 

The  Boston  Symphony 
Orchestra  Inc. 

Arthur  Fiedler 
Music  Director 
Thomas  W.  Morris 

Metropolitan  District 


Boston  Globe  photo  by  Ted  Dully 


Music  and  Fireworks 

Following  intermission  and  playing  of  the  Star  Spangled  Banner,  Conductor 
Arthur  Fiedler  will  lead  the  audience  in  a Patriotic  Sing-Along.  The  words 
are  printed  on  page  2. 

The  Tchaikovsky  1812  Overture  Solennelle  will  begin  about  9:30  p.m.  and 
will  be  accompanied  by  churchbells  from  the  Church  of  the  Advent  on  nearby 
Brimmer  St.,  105  mm  howitzers  from  Battery  C,  101st  Field  Artillery 
Massachusetts  National  Guard,  and  over  titanium  aerial  salutes  fired  from 
barges  in  the  river. 

The  concert  will  conclude  with  John  Philip  Sousa’s  Stars  and  Stripes 
Forever,  which  also  will  be  highlighted  by  fireworks. 

Following  the  music  there  will  be  a 20  minute  aerial  fireworks  display  with 
the  National  Guard  Cannons  joining  in  the  finale. 
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Patriotic  Sing- Along 

arranged  by  Richard  Hayman 


America 

My  country  'tis  of  thee,  Sweet  land  of 
. .liberty. 

Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
. . Pilgrim's  pride! 

From  ev'ry  mountain  side. 

Let  freedom  ring ! 


America,  The  Beautiful 


Columbia,  The  Gem  of  the  Ocean 

O Columbia  the  gem  of  the  ocean. 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

The  mandate  makes  heroes  assemble. 

When  Liberty's  form  stands  in  view. 

Thy  banners  make  tyranny  tremble. 

When  borne  by  the  red,  white  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white  and  blue! 


O beautiful  for  spacious  skies. 

For  amber  waves  of  grain. 

For  purple  mountain  majesties.  Above  the 
. fruited  plain. 

America!  America!  God  shed  his  grace 
. on  thee. 

And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


This  Land  Is  Your  Land 

This  land  is  your  land,  this  land  is  my  land 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters  ; 

This  land  was  made  for  you  and  me. 


Yankee  Doodle 

Oh!  Yankee  Doodle  came  to  town  a-ridin' 

. .on  a pony. 

He  stuck  a feather  in  his  hat  and  called  it 
. macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
. dandy, 

Mind  the  music  and  the  step,  and  with  the 
. .girls  be  handy. 


You’re  a Grand  Old  Flag 

You're  a grand  old  flag,  you're  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love. 

The  home  of  the  free  and  the  brave. 

Ev'ry  heart  beats  true.  Under  red,  white, 
and  blue 

Where  there's  never  a boast  or  brag  ; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


I’m  A Yankee  Doodle  Dandy 


I'm  a Yankee  Doodle  Dandy,  a Yankee 
. . Doodle  do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  fourth  of  July 
I've  got  a Yankee  Doodle  Sweetheart, 
She's  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin' 

. .on  a pony. 

I am  a Yankee  Doodle  boy. 


Battle  Hymn  of  the  Republic 

Mine  eyes  have  seen  the  glory  of  the  coming 
of  the  Lord  ; 

He  is  trampling  out  the  vintage  where  the 
grapes  of  wrath  are  stored. 

He  has  loosed  the  fateful  lightning  of  his 
terrible  swift  sword  ; 

His  truth  is  marching  on. 

Glory,  glory  hallelujah!  Glory,  glory 
hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 


Fireworks  Show 
Starts  at  10  p.m. 

The  main  fireworks  show  will  start  at 
approximately  10  p.m.  There  will  be  1,248 
aerial  shells  in  the  complete  show,  many 
of  which  will  be  the  multiple  burst  type. 
(This  compares  with  about  625  shells  in 
last  year’s  show. ) 

Following  last  year’s  show,  Boston’s 
Fourth  of  July.  Inc.  producer  David 
Mugar  interviewed  several  fireworks 
display  companies  across  the  country, 
watching  films  and  actual  events  to 
determine  which  company  ought  to  be 
brought  to  Boston  for  the  200th 
Anniversary.  He  selected  New  York 
Pyrotechnics,  Inc.,  operated  by  Felix 
Grucci  and  his  two  sons,  Felix  Jr.  and 
James. 


Jim  Grucci  will  personally  fire  the 
July  4 show  here.  He  is  the  fifth 
generation  in  his  family  to  be  in  the 
fireworks  business.  His  father  founded 
New  York  Pyrotechnic  and  the  Grucci 
Display  Company  in  1929  with 
headquarters  in  Bellport,  Long  Island. 

The  show  will  be  fired  from  three 
barges  anchored  in  the  Charles  River 
adjacent  to  the  Esplanade.  According  to 
Jim  Grucci,  one  barge  alone  will  contain 
51  racks  of  mortars,  12  tubes  to  a rack  for 
a total  of  612  shells.  These  will  be  fired 
one  rack  at  a time,  electrically  from  a 
central  point  on  another  barge.  Other 
shells  will  be  fired  manually  on  Grucci's 
signal  to  blend  into  the  pattern  breaking 
in  the  sky. 

The  Boston  finale  will  include  a 12- 
inch  diameter  shell  that  will  go  up  nearly 
1,000  ft  The  average  shells  will  explode 
at  650  to  800  ft. 


Jim  Grucci  and  his  father  Felix  have 
developed  a unique  design  in  the 
manufacturing  of  fireworks  shells.  The 
shells,  which  are  3,  4,  6 and  8 inches  in 
diameter  and  as  much  as  2 feet  in  length, 
are  made  of  cardboard  and  multiple 
layers  of  brown  wrapping  paper,  all  held 
together  with  Elmer’s  glue.  The 
traditional  shell  is  wrapped  with  many 
layers  of  string.  According  to  Grucci 
"It’s  the  string  that  gives  the  fireworks 
industry  a bad  name.  The  burning  debris 
you  hear  about  accompanying  firework 
displays  and  falling  on  parked  cars  and 
into  crowds  is  the  string.  We  use  no 
string,  therefore:  no  debris.’’  He  adds 
that  his  shells  explode  into  harmless  bits 
of  tiny  confetti  and  points  out  that  this  is 
burned  out  long  before  it  hits  the  ground. 
(NOTE:  the  Boston  show  will  be  fired 
over  the  Charles  River  anyway  so  debris 
will  not  be  a problem. ) 


Emergency 

If  you  need  help  for  any  reason,  there  are  85 
MDC  Police  Officers  and  nearly  100 
members  of  the  Amateur  Radio  Support 
Team  fARST)  located  at  specific  spots 
throughout  the  audience.  They  are  In  touch 
with  the  Operations  Center  by  radio  and  can 
assist  you  if  necessary,  the  ARSTs  wear 
white  arm  bands  with  a large  red  "4." 

First  Aid 

There  are  three  stationary  first  aid  stations 
set  up  in  the  audience  as  indicated  on  the 
map  above.  There  are  two  ambulances 
standing  by  on  nearby  Boston  streets  to 
provide  emergency  transportation.  In 
addition,  there  is  an  Emergency  Medical 
Technician  in  a police  boat  with  oxygen, 
first  aid  kit  and  a litter.  This  boat  can  be 
dispatched  to  the  shoreline  nearest  any 
emergency  or  can  render  assistance  to 
people  on  pleasure  craft  in  the  Shell  area. 
Emergency  Medical  teams  will  be  equipped 
with  a small  flashing  strobe  light.  These 
lights  are  used  to  locate  and  direct  the  first 
aid  unit  from  the  rooftop  Operations  Center 
In  case  they  have  to  respond  through  the 
crowd  to  an  injured  person.  Please  make 
way  for  anyone  carrying  a small  flashing 
strobe  light.  They  are  being  directed  by 
radio  to  a scene  of  an  emergency  and  must 
travel  in  a straight  line  where  possible. 
Your  cooperation  is  appreciated. 


Take  pride  in  leaving  the  Esplanade  clean! 


Trash 

WBZ  Radio  this  year  made  arrangements 
with  Union  Carbide  Corp.  to  donate  50,400 
Glad  trash  bags  to  help  in  the  clean-up. 
Please  put  your  refuse  in  a plastic  bag,  tie 
the  bag  into  a knot,  and  deposit  it  near  a 
trash  barrel.  Trash  bags  will  be  distributed 
at  program  stands  and  refreshment  areas. 
Please  share  your  trash  bag  with  your 
neighbor.  Let's  help  keep  this  Esplanade 
clean  on  America's  200th  birthday.  Thank 
you  for  your  cooperation. 


Sound 

This  year  there  are  three  sound  towers  as 
indicated  on  the  map  so  that  there  should  be 
no  problem  hearing  the  music  behind  the 
Shell  and  as  far  down  as  Dartmouth  or 
Exeter  sts.  They  are  provided  by  Terry 
Hanley  Audio  Systems  which  has  done  the 
Newport  Jazz  Festival  and  other  big  out- 
door events  in  the  past.  In  addition,  there  is 
a new  stereo  high  fidelity  sound  system  at 
the  Shell  itself  with  speakers  on  each  side. 
This  system  has  just  been  permanently 
installed  by  John  Allen  of  Newton  under  an 
MDC  contract.  For  the  first  time  in  its 
history  the  Shell  has  an  excellent  stereo 
sound  reinforcement  system  so  that  the 
entire  audience  can  en  joy  the  music. 


Restrooms 

See  map  above  for  restroom  locations.  In 
addition  to  the  permanent  restroom 
facilities  behind  the  Shell,  there  are  30 
portable  restrooms  at  other  locations. 


Lost  Children 

There  will  be  a central  location  for  lost 
children  behind  the  Shell,  between  the  Shell 
itself  and  the  restrooms.  If  you  are  looking 
for  a lost  child,  or  find  one,  contact  the 
nearest  policeman  or  member  of  the 
Amateur  Radio  Support  Team.  Children 
and  parents  can  often  be  united  quickly  via 
the  radio.  Children  whose  parents  cannot  be 
located  in  this  manner  will  be  brought  to  the 
central  location  behind  the  Shell. 


Rain 

Personnel  at  the  Operations  Center  are  In 
constant  contact  with  Boston  area  weather 
radar.  If  a thunderstorm  should  approach 
Boston  you  will  be  warned  well  in  advance 
and  cautioned  as  to  the  expected  Intensity 
and  duration  of  the  rain.  Only  in  the  case  of 
very  severe  weather  will  the  concert  be 
cancelled. 


July  4, 1929  Esplanade  Concerts  *■*<.«>» 


The  famed  Esplanade  Concerts  are  the  result  of  one  man’s 
inspiration.  Arthur  Fiedler,  a violinist  with  the  Boston  Symphony 
Orchestra,  dreamed  up  the  idea  of  playing  classical  music  in  a 
“band  concert"  setting.  With  the  financial  aid  of  several  of  his 
prominent  friends,  Fiedler  inaugurated  the  Esplanade  Concerts 
on  July  4,  1929,  on  the  Boston  Embankment.  Reasoning  that  music 
deserves  an  equal  place  in  the  cultural  lives  of  Bostonians  as  visits 
to  museums,  which  are  themselves  supported  by  the  contributions 
of  wealthy  benefactors,  the  concerts  were  presented  free  of 
charge  to  the  general  public. 

A wooden  shell  was  constructed  for  the  event  by  the  MDC,  and 
Fiedler  obtained  the  permission  of  the  Boston  Sumphony 
Orchestra  to  procure  the  services  of  forty-two  of  its  members.  The 
five  week  series  of  1929  was  a complete  success,  despite  the  fears 
of  some  of  his  backers  that  classical  music  might  prove  unpopular 
on  such  a large  scale.  Fiedler  had  proved  one  of  his  original 
points,  for  Symphony  Hall,  despite  its  large  capacity,  was  unequal 
to  the  task  of  bringing  symphonic  music  to  the  public.  Mr.  Fiedler 
varied  his  selection  of  music,  however,  incorporating  the  music  of 
less  "great"  but  more  popular  musicians  into  the  program. 

The  project  seemed  an  unqualified  success  and  a personal 
triumph  for  its  director.  However,  the  costs  of  supporting  the 
concerts  were  heavy,  and  when  the  Great  Depression  struck  in 
October,  1929,  the  financial  backing  of  rich  men  became  tenuous. 
Therefore,  Fiedler  spoke  to  more  men,  and  by  decreasing  the 
amount  of  individual  contributions,  he  increased  the  number  of 
contributors  from  the  original  twelve  to  nearly  one  hundred.  The 
costs  remained  high,  and  finally,  in  1932,  rather  than  abandon  the 
concerts,  Fiedler  sent  a form  letter  out  to  the  general  public 
asking  for  their  support.  The  watchword  of  the  program  was 
"contribute  to  the  Esplanade  Concerts  for  the  sake  of  those  who 
cannot.” 

By  1932,  a quarter  of  a million  people  annually  attended  the 
concerts,  and  the  funds  solicited  from  the  public  proved  sufficient 
to  maintain  the  institution.  Esplanade  Concerts  lent  prestige  to 
the  City  of  Boston  and  to  the  MDC,  who  built  the  shell  and  owned 
the  land. 

The  original  shell  erected  by  the  MDC  in  1929  was  taken  down 
at  the  end  of  each  season  and  stored  for  the  winter.  However,  an 
experiment,  covering  the  shell  with  a wooden  protective  shelter 
during  the  winter  of  1933,  resulted  in  irreparable  damage  to  the 
structure.  Consequently,  a second  shell,  larger  than  the  first  and 
made  of  steel  plates  lined  with  wood,  was  designed  by  Professors 
Barss  and  Kellogg  for  use  in  1934.  The  new  shell  posed  its  own 
peculiar  problems,  for  the  steel  plates  stored  up  heat  during  the 
day  and  made  the  interior  insufferably  hot  during  the  evening 
performances. 

1940  was  a turning  point  in  the  history  of  the  Esplanade  Con- 
certs. In  that  year  the  Board  of  Directors  of  the  Boston  Symphony 
Orchestra,  seeing  that  the  Concerts  had  become  a successful 
operation,  decided  to  take  over,  and  formulated  an  agreement 
with  the  MDC  over  the  chair  rental  concession.  In  the  future,  the 
Boston  Symphony  would  be  responsible  for  the  debts  of  the 
Esplanade  Concerts,  and  was  paid  a certain  amount  of  the  profits 
from  the  chair  rental,  a new  source  of  income  to  supplement  the 
voluntary  contributions  of  the  public. 

In  addition,  July  2,  1940  was  the  dedication  night  of  the  new 
Edward  Hatch  Memorial  Concertorium.  The  new  granite  shell 
had  been  built  at  a cost  of  $240,000  by  the  grant  of  the  Maria  E. 
Hatch  Estate.  Edward  Hatch,  a native  Bostonian  and  a 


"phenomenally  successful  auctioneer,"  had  bequeathed  his 
fortune  to  his  two  sisters.  The  eldest  surviving  sister,  Maria,  left  a 
will  providing  for  "a  public  beauty  spot"  to  be  built  as  a memorial 
to  her  brother  Edward.  Maria  Hatch  died,  and  the  trustee  of  her 
estate  also  died  before  a suitable  project  had  been  decided  upon. 
The  use  of  the  Hatch  Estate  funds  by  the  City  of  Boston  waited 
until,  under  Paul  Dever’s  term  as  Attorney-General,  a committee 
was  appointed  to  investigate  the  proper  disposition  of  the  funds. 

The  Hatch  bequest  stipulated  that  the  money  be  used  for 
construction,  not  for  maintenance,  and  after  Arthur  Fiedler 
managed  to  convince  the  committee  that  an  acousitcal  shell  would 
be  used  for  many  purposes,  the  decision  was  made  to  divide  the 
funds  between  the  cost  of  a shell  and  the  cost  of  landscaping  and 
improving  the  concert  oval.  The  seating  area,  an  oval  measuring 
325  feet  long  by  212.5  feet  wide,  was  slightly  scooped  out  to  im- 
prove the  acoustics,  and  a ring  of  trees  were  planted  to  strain  out 
the  sound  of  passing  cars. 

The  shell  is  made  of  construction  concrete  surfaced  with  a layer 
of  polished  granite,  and  contains  facilities  for  the  musicians,  in 
addition  to  a special  heating  unit  and  unique  lighting  system.  The 
stage,  shaped  like  an  isoceles  trapezoid,  measures  thirty-five  feet 
across  in  the  back  and  seventy-one  feet  in  the  front,  and  is  thirty- 
seven  feet  deep.  As  the  cooncertorium  is  located  on  land 
reclaimed  from  the  river  between  1929  and  1934,  thirty  foot  pilings 
are  necessary  to  safely  anchor  the  structure. 

The  fame  of  the  Esplanade  Concerts,  which  continued  during 
the  war  years,  made  the  new  Hatch  Memorial  Shell  an  attractive 
center  for  community  activities.  The  Army  and  Navy  bands  both 
played  in  the  shell,  and  the  Coast  Guard  rescue  demonstrations 
took  place  in  the  boat  haven,  beside  the  shell.  General  George 
Patton  received  a triumphal  welcome  at  the  shell  upon  his  return 
to  the  States,  shortly  before  his  death  in  an  automobile  accident  in 
1946,  and  a statue  of  the  general  was  placed  on  the  southeast  side 
of  the  concert  oval  in  memoriaum. 

The  original  five  week  series  of  the  first  year  was  never 
repeated,  and  the  duration  of  the  concerts  was  shortened  to  three 
weeks.  In  recent  years,  rising  costs  and  the  "dwindling  amount 
obtained  from  the  chair  concessions,”  have  forced  the  Esplanade 
Concerts  to  seek  the  help  of  corporations  to  maintain  the 
organization.  Despite  the  fact  that  current  attendance  is  around 
ten  thousand  people  per  concert,  occasionally  reaching  twenty 
thousand,  the  concerts  have  been  increasingly  financed  by  the 
participation  of  Boston  businesses  which  receive  a back  page 
advertisement  on  the  Esplanade  Concert  program  in  return  for  a 
sizable  contribution.  At  one  point,  under  the  Commissionership  of 
Eugene  Kultman,  the  "music-loving  MDC  Chief,"  during  the 
forties,  the  concerts  had  been  allowed  an  MDC  appropriation  out 
of  the  "band  concert"  fund,  but  since  then  the  MDC  has  with- 
drawn its  pecuniary  support. 

Almost  eight  million  people  have  attended  the  concerts  since 
their  inception  in  1929.  An  event  which  is  rarely  cancelled  by  in- 
clement weather  (the  concert  is  terminated  when  rain,  blown  into 
the  shell  by  the  winds,  threatens  to  damage  the  violins),  the 
Esplanade  Concerts  are  a continuing  tradition  on  the  Charles 
River.  The  inscription  on  the  doorway  of  the  Edward  Hatch 
Memorial  Shell  summarizes  the  attitude  of  Bostonians  towards 
Arthur  Fiedler  and  his  Esplanade  Concerts:  "Through  the  vision 
and  diligence  of  this  native  Bostonian,  symphonic  music  has  been 
brought  to  thousands  in  these  pleasant  surroundings,  since  July  4, 
1929.” 


We  are  indebted  to  the  following  for  their  valuable 
participation  and  assistance  in  this  evening  event: 


GROUP 

POLYETHYLENE  PLASTIC 

TRASH 

BAGS 

UNION  CARBIDE  CORPORATION 

automctit^  pRcguerc  orvgaoN 

w 

Westinghouse  Broadcasting,  Group 
W in  Boston,  WBZ-AM  and  FM 
arranged  for  the  donation  of  Glad 
Bags  and  generously  gave  pro- 
motional consideration. 

GROUP 

WBZ  im  10  W 

CBS  News,  as  part  of  its  July  4 
day-long  coverage  will  telecast 
portions  of  this  event  live,  nation- 
wide. CBS  Correspondents  Charles 
Collingwood  and  David  Culhane  will 
report  from  the  Esplanade  and 
Walter  Cronkite  will  anchor  the 
program  in  New  York.  CBS  has 
assisted  in  the  July  4th  facilities 
here. 

The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Conductor 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 


Sunday,  July  11, 1976 
8:30  pm 


"Leonore"  Overture  No.  3 


Beethoven 


Suite  from  The  Water  Music  Handel-Harty 

Allegro 
Air 

Allegro  deciso 


INTERMISSION 


The  Star-Spangled  Banner 


Key 


Symphony  No.  1 in  C minor.  Op.  68  Brahms 

Un  poco  sostenuto;  allegro 
Andante  sostenuto 
Un  poco  allegretto  e grazioso 
Adagio;  allegro  non  troppo 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra 
acknowledge  with  pleasure  the  support  of  The  Gillette  Company  in 
connection  with  this  concert. 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty-six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated — the  major  part  of  its 
quarter-million-dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Bom  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fiir  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Conductor 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 

Sunday,  July  18,  1976 
8:30  pm 

Overture  to  Egmont 

Beethoven 

Symphony  No.  1 in  C major.  Op.  21 
Adagio  molto;  allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  allegro  molto  e vivace 
Adagio;  allegro  molto  e vivace 

INTERMISSION 

Beethoven 

The  Star-Spangled  Banner 

Key 

Piano  Concerto  No.  5 in  E flat  major. 
Op.  73  ("Emperor") 

Allegro 

Adagio  un  poco  mosso 
Rondo:  allegro 

Beethoven 

DONN- ALEXANDRE  FEDER,  piano 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra 
acknowledge  with  pleasure  the  support  of  Wm.  Filene's  Sons  Company  in 
connection  with  this  concert. 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty-six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated — the  major  part  of  its 
quarter- million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Born  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fur  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


City  Hall  Plaza 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 


Wednesday,  July  21,  1976 
12  noon 

* American  Salute 

(When  Johnny  Comes  Marching  Home)  Gilmore-Gould 

* Overture  to  Candide 
"Let's  Build  a City" 

DANIEL  WINDHAM,  baritone 

t* Richard  Rodgers  Waltzes 

Lover— Falling  in  Love  with  Love  — 

Oh,  What  a Beautiful  Morning— 

It's  a Grand  Night  for  Singing 

* Dancing  Through  the  Years 

Cakewalk  — Charleston —Tango  — 

Square  Dance  — Waltz — Polka  — 

Rumba — Jitterbug  — Swing  — 

Mexican  Hat  Dance— Cha-Cha-Cha  — 

Rock-'n'-Roll 

* Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time  — 

Wouldn't  It  Be  Loverly  — 

I've  Grown  Accustomed  to  Her  Face  — 

I Could  Have  Danced  All  Night  — 

On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Patriotic  Sing- Along  (with  DANIEL  WINDHAM)  arr.  Hayman 

America  — America,  the  Beautiful— Yankee  Doodle  — 

Yankee  Doodle  Dandy — Columbia,  the  Gem  of  the  Ocean  — 

This  Land  is  Your  Land— You're  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 

t*The  Stars  and  Stripes  Forever  Sousa 


Bernstein 

Winfrey 

arr.  Anderson 
arr.  Hayman 

Loewe 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  acknowl- 
edge with  pleasure  the  support  of  Summerthing  in  connection  with  this 
concert. 


t Poly  dor  and  *RCA  Records 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty-six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated — the  major  part  of  its 
quarter-million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Born  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fur  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Conductor 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 


Thursday,  July  22, 1976 
8:30  pm 


Symphony  No.  5 in  E minor.  Op.  64  Tchaikovsky 

Andante;  allegro  con  anima 
Andante  cantabile 
Valse  (allegro  moderato) 

Finale  (andante  maestoso) 


INTERMISSION 


The  Star-Spangled  Banner 


Key 


Suite  from  Swan  Lake  Tchaikovsky 

Opening  Scene  — 

Czardas  — 

Dance  of  the  Swans  — 

Valse 


Marche  Slave 


Tchaikovsky 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra 
acknowledge  with  pleasure  the  support  of  The  Shawmut  Association 
Banks  in  connection  with  this  concert. 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty-six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated  — the  major  part  of  its 
quarter-million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson  — . 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Born  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fiir  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Conductor 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 

Friday,  July  23, 1976 
8:30  pm 

Symphony  No.  2 in  D major.  Op.  73 
Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso 
Allegro  con  spirito 

INTERMISSION 

Brahms 

The  Star-Spangled  Banner 

Key 

Piano  Concerto  No.  2 in  D minor.  Op.  23 
Larghetto  calmato 
Presto  giocoso 
Largo;  molto  allegro 

MacDowell 

MYRON  ROMANUL,  piano 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra 
acknowledge  with  pleasure  the  support  of  the  New  England  Telephone 
and  Telegraph  Company  in  connection  with  this  concert. 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty- six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated— the  major  part  of  its 
quarter- million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Born  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fur  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Conductor 


The  Boston  Symphony  Esplanade  Orchestra 

HARRY  ELLIS  DICKSON  Conducting 

Saturday,  July  24, 1976 
8:30  pm 

Overture  to  The  Marriage  of  Figaro 

Mozart 

Symphony  No.  5 in  C minor.  Op.  67 
Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 

INTERMISSION 

Beethoven 

The  Star-Spangled  Banner 

Key 

Symphony  No.  88  in  G major 
Adagio;  allegro 
Largo 

Menuetto  (allegretto) 

Finale  (allegro  con  spirito) 

Haydn 

Overture  to  Die  Fledermaus 

Strauss 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra 
acknowledge  with  pleasure  the  support  of  the  State  Street  Bank  and  Trust 
Company  in  connection  with  this  concert. 


Baldwin  Piano 


The  Esplanade  Concerts 

After  several  years  of  planning  and  per- 
suading, Arthur  Fiedler  inaugurated  the 
Esplanade  Concerts  on  July  4,  1929, 
leading  forty- six  Boston  Symphony 
musicians  in  a program  that  featured 
works  by  Sousa,  Nicolai,  Dvorak  and 
von  Weber.  In  the  decades  since,  both 
the  orchestra  and  its  immediate  sur- 
roundings have  undergone  considerable 
growth. 

The  Boston  Symphony's  Esplanade 
Orchestra  today  contains  roughly  dou- 
ble the  original  number  of  players  who 
ventured  out  to  the  edge  of  the  Charles, 
and  the  Hatch  Memorial  Shell  is  in  fact 
the  third  and  largest  structure  to  serve  as 
the  Orchestra's  stage.  For  the  Esplanade 
Concerts'  first  five  years,  the  programs 
were  given  from  a wooden  shell  erected 
by  the  Metropolitan  District  Commis- 
sion; from  1934  to  1939  a larger  acoustical 
edifice  made  of  welded  steel  plates  was 
used.  In  1940  the  present  granite  shell 
was  dedicated  — the  major  part  of  its 
quarter-million- dollar  cost  derived  from 
the  bequest  of  Marie  Hatch,  left  to  pro- 
vide a memorial  to  her  brother  Edward. 
The  footbridge  connecting  the  Espla- 
nade to  the  rest  of  the  Back  Bay  was  built 
in  1954  and  named  for  Mr.  Fiedler. 


The  conductor's  scheme  of  free  out- 
door concerts  was  underwritten  in  its 
first  two  seasons  by  a small  group  of 
public-spirited  citizens,  but  with  the 
coming  of  the  Depression  further  spon- 
sorship of  the  series  was  put  in  doubt. 
Mr.  Fiedler's  solution  was  to  ask  the 
attending  general  public  to  provide  a 
large  number  of  small  donations,  and  in 
this  manner  the  future  of  the  project  was 
assured.  Over  the  years,  contributions 
from  the  public  have  been  augmented  by 
corporate  and  federal  funds  as  well. 
(Donations  may  be  sent  to  the  Esplanade 
Concerts  Fund,  Symphony  Hall,  Boston 
MA  02115.) 

This  summer's  schedule  in  full: 

Saturday,  July  3,  8:30  pm 
Sunday,  July  4,  8:30  pm 
Sunday,  July  11,  8:30  pm 
Sunday,  July  18,  8:30  pm 
Wednesday,  July  21,  noon 
(City  Hall  Plaza) 

Wednesday,  July  21,  8:30  pm 
Thursday,  July  22, 10:15  am 
(children's  concert) 

Thursday,  July  22,  8:30  pm 
Friday,  July  23,  8:30  pm 
Saturday,  July  24,  8:30  pm 
Sunday,  July  25,  8:30  pm 


Harry  Ellis  Dickson 

The  Assistant  Conductor  of  both  the 
Pops  and  Esplanade  Orchestras,  Harry 
Ellis  Dickson  has  had  a double  career  in 
music.  He  was  active  as  a conductor 
before  he  joined  the  Boston  Symphony 
as  a violinist  in  1938;  since  then  his  con- 
ducting career  has  flourished  at  the  Pops 
and  Esplanade  and  with  Youth  Concerts 
at  Symphony  Hall,  the  series  he  founded 
in  1959. 

Born  on  the  Cambridge  side  of  the 
Charles  River,  Mr.  Dickson  attended 


Somerville  High  School  and  the  New 
England  Conservatory  of  Music  before 
winning  a scholarship  to  the  Hochschule 
fur  Musike  in  Berlin,  where  he  studied  for 
two  years.  He  has  been  a member  of  the 
Boston  Fine  Arts  Quartet  and  of  the 
Boston  Sinfonietta,  and  conductor  of  the 
Providence  Civic  Orchestra,  and  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres,  a distinction  conferred  upon 
him  by  the  government  of  France.  In 
1975  he  conducted  the  Pops  at  the  inau- 
gural ceremonies  of  Governor  Michael 
Dukakis,  his  son-in-law. 


These  concerts  are  also  supported  by  grants  from  the  National  Endowment  for  the 
Arts  in  Washington,  D.C.,  a federal  agency. 


